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THE TEXT OF HESIOD'S THEOGONY AND THE HITTITE EPIC OF KUMARBII
HESIOD is among the most difficult Greek poets for problems of text. This is especially true in the case of the Theogony. Today we consider an over-scrupulous analysis of the logical consistency of a text a characteristic of nineteenthcentury pedantry. Yet such latitude is not always allowed the Theogony. It was only twenty-five years ago that there appeared the most ruthless survey of its contents. This was Jacoby's edition of 1930, when only a mutilated remnant of the surviving text was left the original poet; the rest was added by a whole series of subsequent rhapsodes. Hesiod received very much the same treatment four years later from Schwenn. Recently, however, two developments have gone a long way towards the defence of passages excluded by scholars from what they think the authentic text of Hesiod's Theogony. Many single lines or groups of verses have been bracketed by the editors of Hesiod, since they reproduce some other part of the poem in a similar or even identical form. The researches of the Dutch scholar Otterlo have now revealed that the fault is rather that of these editors. When they stigmatize the passages with the description of aimless repetition, they fail to appreciate what Otterlo claims as an inherent principle of oral recitation, or literature derived from an oral prototype. Otterlo's term for what would be an essential feature of this literature is ring-composition.z A rhapsode provides a loose unity for his poem by repeating at the conclusion to the sections of the poem the verses which also introduced them. These repetitive verses announce the beginning and then the end of each section. We are wrong if we think that they have only been transferred from their original place in the poem to some later passage because there has been a lack of proper care in the process of transmission. Certainly this repetition is no adequate reason for us to suppose their occurence a second time in our text spurious. It has not only been verses repeated in our text which critics would deny Hesiod. They have also rejected complete episodes from the Theogony. The battle between Zeus and Typhoeus, for example, represents the most suspect part of a poem, where critics allow little to escape at least some mild censure. The list of scholars who have expelled this passage because they believe it interpolated in the original text is an impressive one. It includes Aly, Mazon, Wilamowitz, Jacoby, Schwenn, Solmsen, and Worms.3 Many of the arguments they have used to buttress this theory are trivial. An initial difficulty has been the presence of Gaea at verse 821 as the mother of Typhoeus. Ullikummi was able to defeat the first attack of the Storm-god. Ea, however, using the saw with which Heaven had been originally severed from Earth, 'cut off under the feet of the monster so as to destroy its great power'. The end of the Hittite story is lost, but presumably showed the Storm-god victorious. None of this can be paralleled in Hesiod. The version of the story preserved by Apollodorus is very similar.2 According to this account the weapons used by Zeus were thunderbolts at a distance, but a sickle for work at close range. Typhon was pursued by Zeus as far as Mount Casius. The story does not close at this point. The monster was able to get the sickle away from Zeus, and used it to cut through the sinews of the god's hands and feet. These had to be retrieved by Hermes and Aegipan before Zeus could complete the destruction of Typhon. Even then Typhon was also deceived by the Fates, who persuaded him to eat what Apollodorus mysteriously refers to as 'the ephemeral fruits' in the mistaken belief that they would be the source of fresh strength.
Nothing survives from the Song of Ullikummi to compare with the end given the story by Apollodorus. Before the discovery of this myth, the loss of his sinews by Zeus in Apollodorus had been compared to an identical situation in another Hittite story, that of the fight between the Storm-god and the dragon Illuyankas.3 In this legend Illuyankas beats the Storm-god, and takes away his heart and eyes. They were only recovered when the Storm-god had produced a son by a mortal woman, who could demand the organs as a dowry for his marriage to the daughter of Illuyankas. We have a second version of the story preserved on the same tablet. Here once again the Storm-god is at first defeated. The dragon and his children were trapped, however, by the goddess Inaras and Hupasiyas. These two gave the god's enemies so much to eat and drink that they were incapable of returning to their lair. It is perhaps not impossible to compare this alternative version of the story of Illuyankas with Apollodorus' enigmatic reference to the ephemeral fruits presented to Typhon by the Fates.
Two parallels to the story of Typhon in Apollodorus have been noted. Neither unfortunately clarifies the issue. In Nonnus' Dionysiaca Cadmus tells Typhon that the strings of his lyre were destroyed by Zeus after he had competed in a musical contest against Apollo, and had had the presumption to win (I, verses 486 ff. The source for Philo's history is undoubtedly very old. Names, similar to those preserved by Philo, occur on the tablets which the French have excavated at Ras Shamra. Critics were then prepared to admit the reality of Sanchuniathon's existence, though few would press for a date before the Trojan war, near the time of Moses, or during the reign of Queen Semiramis, all of which would presumably give Sanchuniathon a floruit before the twelfth century. Albright has based his arguments upon the form of the name Sanchuniathon. The American has been consistently lowering his date for Sanchuniathon over the past eighteen years, and his latest published opinion is that he should be placed between 700 and 500 B.C. Only a little of Philo's History has been kept for us by Eusebius. In it we find first a short cosmogony, a zoogony, a suggested origin for certain gods, and finally the story of the dynasties in heaven, EiBffeldt's Uraniden-Geschichte. Hypsistus and Beruth in the first generation had as their children Uranus and Ge. They in turn gave birth to El-Cronus, Baetylus, Dagon, and Atlas. Ge quarrelled with Uranus over the god's excessive offpsring by other marriages. Uranus then attempted to kill their children. He was resisted by Ge, and next Cronus and his scribe Hermes took up arms against Uranus. The preparation of a sickle and spear from iron provided Cronus with a weapon. His allies, aroused by Hermes, were able to drive Uranus from his throne. Cronus gave his father's already pregnant concubine to Dagon as his wife. She bore a child named Demarus. At last, in the thirty-second year of his reign, Cronus ambushed and emasculated Uranus, the blood from whose wound flowed away into the neighbouring springs and streams.
There are obvious parallels between this version by Philo and the Kumarbi myth.3 Philo has four generations of the gods like the Hittite story. Hesiod of course is restricted to three. Cronus is equated with El, a god whom we know from another text at Ras Shamra was identified with Kumarbi. Demarus was conceived by Uranus, but born to Dagon. His birth is not unlike that of the Hittite Storm-god, who was reproduced from the genitals of Anu, but qualifies as a son of Kumarbi. The drops of blood, which fell from the severed organs of Uranus, suggest Hesiod's description in the Theogony of the birth of Aphrodite (verses 188 ff.). A ceremony was performed, probably in spring, at the sanctuary of Astarte in Philo's home town of Byblus. The red earth washed down from the mountains into the River Adonis at that season gave its waters the colour of blood. There was a popular belief that this was the blood of Adonis, slain each year by the boar on Mount Lebanon.4 Perhaps this was partially the source for the corresponding event in Philo. Other comparisons between Philo and the Theogony include the idea of Ge as the ally of Cronus against Uranus, the harpe motive, and castration of Uranus.
Our problem with Apollodorus was to explain exactly how versions of the Hittite myths, to which he is clearly indebted for the details of his fight between Zeus and Typhon, were transmitted over such a space of time. The parallelism, which we identified in the two stories of succession, also exists in the case of the Titanomachia and the story of Typhoeus. It is mainly, however, a verbal parallelism. The stories of succession were defined as the outer limits of a single large ring of composition. There now appears to be a correspondence in structure between the first and the second half of the Theogony. Each contains two dramatic episodes set round a less dynamic passage of description.
It is with Otterlo's principle of ring-composition that we are in possession of a new method for a valuation of the text of Hesiod. This need not confine itself to the defence of an occasional line, but can also be applied to the major divisions, which dictate the structure of a poem. The coincidence in structure we have just described for the Theogony demands the retention of the story of Typhoeus. It repeats the theme of battle in its own half of the poem, and forms a companion piece to the story of the birth of Zeus in the first part of the Theogony. The scheme of the structure of the Theogony has now become plain. At the climax of the poem stands the story of the clash between Zeus and Prometheus. We would expect Hesiod to have included some details about the origin of mankind in the poem. It is illustrated by this preparation of the first woman. The story of Prometheus is preceded by the two stories of the struggle for the leadership among the gods. It is followed by the two battles in which Zeus defeats the Titans and Typhoeus. Our pattern comprises (I) introduction (verses I-I115), (2) struggle for succession (verses II6-5o6), (3) story of the sons of lapetus (verses 507-616), (4) struggle for consolidation (verses 6 1 7-88o), and (5) conclusion (verses 881 ff.). If we allow our text to stand as we possess it, the Theogony has a structure which can be clearly defined. When scholars stress the verbal parallels between the different parts of the poem, this is not evidence for the method of a stupid interpolator, but a use of repetition, which is characteristic of ring-composition. We can come to no other conclusion than that the Theogony comprises a self-contained unity. This was the opinion of Carl Robert fifty years ago,' and I can see no adequate reason why we should care to dispute his verdict today. We then have a poem whose structure we are able to appreciate. Jacoby gives us a shambles and a series of inferior rhapsodes. There is no doubt in my mind which alternative is the better. 
